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Ninetieth  Season 
1959-19BD 


CHARTERED 


FOUNDED  1870 


1959-1960 


REGISTRATION 

August  24  to  September  5,  1959 

PRIVATE  STUDENTS  (40  Weeks) 

First  Semester — September  1,   1959  to  January  30,   1960 
Second  Semester  —  February   1,   1960  to  June  26,   1960 

FULL  AND  PART-TIME  STUDENTS  (36  Weeks) 

First  Semester  —  September  8,   1959  to  January  23,   1960 
Second  Semester  —  January  25,   1960  to  June  4,   1960 

SUMMER  COURSE  (6  Weeks) 

June  20,  1960  to  July  30,  1960 

HOLIDAYS 

Thanksgiving    November  26 

Christmas    December  22  to  January     3 

Easter     April   1 1   to  April   1 7 

Memorial  Day   May  30 

Independence    Day     July     4 

PHILADELPHIA  DANCE  ACADEMY 

See  Separate  Catalogue 


SCHOLARSHIPS  AND  AWARDS 

P.M. A.  Scholarships  are  made  available  to  worthy  and  needy  students. 
The  P.M.A.  Women's  Auxiliary  will  provide  several  scholarships  for 
Piano,  Voice  and  Orchestral  Instruments. 

Three  Philadelphia  Musical  Academy  Gold  Medals — Undergraduate 
Two  Philadelphia  Musical  Academy  Silver  Medals — Preparatory 
Awards  in  all  departments  for  outstanding  progress 
National  Defense  Student  Loans  for  worthy  but  needy  students. 


CHARTERED 


FOUNDED   1870 


Associate  Member 
NATIONAL  ASSOCIATION  OF  SCHOOLS  OF  MUSIC 


Philadelphia  Musical  Academy 

1617  SPRUCE   STREET,  PHILADELPHIA 
Telephones:  PEnnypacker  5-5053-54 


,- 


PHILADELPHIA  DANCE  ACADEMY 
ASSOCIATE  SCHOOL 

271  S.  Van  Pelt  Street 
Philadelphia,  Pa. 

Telephone:  LOcust  7-9137 


The     Philadelphia    Musical    Academy    is    a    Chartered    Educational 

Institution  incorporated  under  the  laws  of  the  Commonwealth 

of  Pennsylvania  as  a  Corporation  of  the  First  Class 

and  conducted  as  a  non-profit  organization. 
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icers 

JANI  SZANTO,  President 
ABE  PEPINSKY,  Vice-President 
S.  CARLTON  STUBBS,  Treasurer 
SYLVIA  SZANTO,  Secretary 


(Aboard    of-    otJirectord 

WILLIAM  KOHLER, 

Chairman 

J.  FAY  HALL 
HARRY  INGERSOLL 
MRS.  JAMES  McCORMICK 
DR.  ABE  PEPINSKY 


MRS  JACOB  PLON 
MRS.  NICHOLAS  G.  ROOSEVELT 
JAMES  SAX 
S.  CARLTON  STUBBS 
MRS.  JANI  SZANTO 
DR.  JANI  SZANTO 
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ABE  PEPINSKY,  Ph.D.,  Chairman 
JANI  SZANTO,  Mus.Doc. 
JOHN  LEROY  BAWDEN,  Mus.Doc. 
JULIUS  HIJMAN,  Mus.Doc. 
NADIA  CHILKOVSKY,  B.S. 
FLORENZA  DECIMO  LEVENGOOD 
EARL  NESS,  M.B. 


-^rdm  in  ii  Ira  lion 


JANI  SZANTO,  Director 

ABE  PEPINSKY,  Dean  and  Director  of  Admissions 

SYLVIA  SZANTO,  Registrar 

LEAH  FARBER,  Accountant  and  Assistant  to  the  Director 


oLibrarian 

JOHN  OTT 
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The  Philadelphia  Musical  Academy,  one  of  America's  oldest  music 
schools,  was  established  in  1870  by  three  distinguished  graduates  of  noted 
European  conservatories,  John  F.  Himmelsbach,  Rudolph  Hennig  and 
Wenzel  Kopta. 

In  1876,  Richard  Zeckwer,  a  graduate  of  the  Leipzig  Conservatory  and 
associated  with  the  young  school's  faculty  since  its  start,  was  appointed  the 
director.  Under  his  guidance  the  school  became  one  of  the  best  in  the 
country,  contributing  to  the  personnel  and  the  musical  standard  of  the  new 
Philadelphia  Orchestra  in  1900  and  to  the  whole  musical  life  of  the  city. 

Zeckwer's  successors  were  his  son,  Camille  Zeckwer  and  Frederick  Hahn. 
On  Dr.  Hahn's  death  in  1942,  Jani  Szanto,  celebrated  violinist  and  educa- 
tor, came  to  the  Philadelphia  Musical  Academy  as  director  supported  by 
the  hearty  recommendations  of  Bruno  Walter,  Adolf  Busch,  Carl  Flesch, 
Wilhelm  Furtwangler,  Sigmund  von  Hausegger,  and  other  distinguished 
musicians.  He  had  a  brilliant  European  career  as  a  solo  violinist,  served 
as  concertmaster  of  several  renowned  orchestras,  and  for  many  years  was 
a  leading  member  of  the  faculty  of  the  State  Academy  of  Music  in  Munich, 
holding  one  of  the  most  prominent  and  coveted  posts  in  Central  Europe. 
In  the  realm  of  chamber  music  he  attained  distinction  as  the  founder  and 
leader  of  the  Munich  String  Quartet.  Many  of  his  students  are  concertiz- 
ing  extensively  and  successfully  in  this  country  and  abroad  while  others 
are  filling  positions  in  major  orchestras  and  other  organizations.  As  a 
music  educator,  Dr.  Szanto  has  won  wide  recognition  for  his  alert  and 
forward-looking  policies  and  his  emphasis  on  the  highest  standards  for 
his  students  and  faculty  members. 


FACULTY 


DORIS  BAWDEN 
MEIRA  BROSH,  M.B. 
DOLORES  GARBEIL  DAROFF, 

B.S.,  M.S. 
'CHARLES  DeBODO,  Ph.D. 
*HELENE  DIEDRICHS  SWANN 
MARGARET  CASCARINO 


PIANO 

JULIUS  HIJMAN,  Mus.D. 
*FLORENZA  DECIMO  LEVENGOOD 

Chairman 

CLEMENT  C.  PETRILLO,    M.B.,  M.M. 
*GENIA  ROBINOR,  M.B. 
HERBERT  E.  SIEGEL,  M.B.,  M.M. 
SYLVIA  SZANTO 


VIOLIN 

MARY  ROTHERMEL  ROMIG, 
B.A.,  M.B.,  M.M. 

*JANI    SZANTO,  Chairman 

HARP 

"MARILYN  COSTELLO 


CAROLYN  DILLER-DENGLER 

DORIS  DOREE 

HAROLD  PARKER,  M.B.,  M.M. 


STRINGS 

VIOLA 

"LEONARD  FRANTZ 
MARY  ROTHERMEL  ROMIG 

CELLO 

"LORNE  MUNROE 
DOUBLE  BASS 

"MAX  STRASSENBERGER 

VOICE 

EVELYN  HINKIN  MARTZ 

Chairman 

ADELE  NEWFIELD 


VOCAL  AND  OPERA  COACHING,  ACCOMPANYING 

DORIS  BAWDEN  DELIA  D.  GALANTE 

DORIS  DOREE 


J.   EARL   NESS,    Chairman 

M.B.,  A.A.G.O. 

ROBERT  ARNOLD,  M.B. 
Assistant  to  Mr.  Ness 


ORGAN 

HERBERT  E.  SIEGEL,    M.B.,  M.M. 


WIND  INSTRUMENTS 


FLUTE 

LEOLA  WILKINS,  M.B. 
THOMAS  PERAZZOLI 

Associate  Teacher 

CARLA  SHEPLEY 

Associate   Teacher 

OBOE 

"LOUIS  ROSENBLATT 
"NORMAN  E.  WELLS,  JR. 

Associate   Teacher 

CLARINET 

"DONALD  MONTANARO 
GEORGE  D.  ROWE 


BASSOON 

"ADELCHI  ANGELLUCCI 

TRUMPET 

"SEYMOUR  ROSENFIELD 
ANTHONY  N.  MARCHIONE 

HORN 

"CLARENCE  MAYER 

TROMBONE  AND  BASS  TUBA 

"CHARLES  GUSIKOFF 


*Advanced  students  only. 
**Members  of  the  Philadelphia  Orchestra. 


PERCUSSION 

**CHARLES  E.  OWEN 


ACCORDION  AND  GUITAR 

JACOB  NEUPAUER 
DAVID  C.  LEWIS 


THEORY  AND  COMPOSITION 


WESLEY  A.  DAY 

JULIUS  HIJMAN,  Chairman 

JOHN  LEROY  BAWDEN,  M.M.,  D.M. 

HISTORY  OF  MUSIC 

JOHN  LEROY  BAWDEN 

PSYCHOLOGY  OF  MUSIC  AND 

ACOUSTICS 

MUSICAL  AESTHETICS 

ABE  PEPINSKY,  B.A.,  M.A.,  Ph.D. 

PEDAGOGY 

FLORENZA  DECIMO  LEVENGOOD, 

Piano 
EVELYN  MARTZ,  Voice 
JANI  SZANTO,  Violin 

CHAMBER  MUSIC,  ENSEMBLE 

JANI  SZANTO 
LEONARD  FRANTZ 
HERBERT  E.  SIEGEL 

OPERA 

DORIS  DOREE,  Director 

DELIA  D.  GALANTE,  Accompanist 

EAR  TRAINING  AND  DICTATION 

FLORENZA  DECIMO  LEVENGOOD. 


J.  EARL  NESS 
HERBERT  E.  SIEGEL 


EURYTHMICS 

NADIA  CHILKOVSKY,  B.S. 

ORCHESTRAL  CONDUCTING 

LOUIS  VYNER,  M.B. 

CHORAL  CONDUCTING 

J.  EARL  NESS, 

SCHOOL  MUSIC  METHODS 

DOROTHY  WEIR 

CHURCH  MUSIC  AND  CHORUS 

J.  EARL  NESS,  Conductor 
WESLEY  A.  DAY, 
F.A.G.O..  CH.M.,  F.T.C.L. 

LANGUAGES   (Diction) 
MARGARET  Di  BERARDINO 

Italian 

HENNY  FREUD 

German   and   French 


ABE  PEPINSKY,  Ph.D. 


ORCHESTRA 

LOUIS  VYNER,  Conductor 

ACADEMIC  SUBJECTS 

MILDRED  PEARL,  Ph.D. 


HENNY  FREUD 


Freshman   English  —  General   Psychology  —  Sociology  —  Child    (Developmental)    Psychology  

Educational     Psychology    —    Introduction     to     Education     (Orientation     and    Survey)     Visual 

Aids    and    Sensory   Techniques   —    Educational    Measurements    —    History    of    United    States   and 
Pennsylvania    —    German    —    French. 


PHILADELPHIA  DANCE  ACADEMY 

Associate  School 
Undergraduate  Division 
NADIA  CHILKOVSKY,  Director 


DEPARTMENTS  AND  COURSES 

The  Philadelphia  Musical  Academy  offers  facilities  for  a  complete  musical 
education  from  the  beginner  to  the  finished  artist  and  advanced  pedagogue.  The 
departments  of  the  Academy  are  described  below. 

PREPARATORY  DEPARTMENT 

Great  care  is  taken  in  selecting  teachers  who  are  highly  trained  and  use 
methods  of  presentation  which  will  insure  sound  technical  training  and  musical 
understanding. 

The  pupil  progresses  through  the  four  grades  of  this  department  as  rapidly 
as  his  talent  permits.  The  fourth  grade  includes  the  study  of  Elementary 
Theory  and  Historical  Appreciation.  A  Preparatory  Certificate  is  issued  upon 
completing  the  requirements  of  grade  four. 

PREPARATORY  COURSES 

Opportunity  is  offered  to  those  students  who  lack  required  preparation  for 
accredited  courses  at  the  undergraduate  level  such  as  High  School  English, 
Mathematics  and  the  like,  also  in  Voice  or  Major  Instrument.  Such  preparatory 
courses  must  be  taken  on  a  sub-Freshman  basis  without  credit. 


DIPLOMA  AND  CERTIFICATE  COURSES 

The  Diploma  curriculum  of  the  Academy  is  made  up  of  all  applied  and 
theoretical  subjects  required  for  a  Major  plus  six  semester  credits  in  Freshman 
English.  No  other  academic  subjects  are  required.  A  Junior  and  Senior  Recital 
are  partial  requirements. 

The  Teacher's  Certificate  does  not  require  a  Senior  Recital,  but  the  Junior 
Recital  must  be  scheduled.  Freshman  English  must  be  added  as  in  the  Diploma 
curriculum,  but  Analysis  II  and  Orchestration  I  may  be  omitted.  One  semester 
of  Child  Psychology  is  required  of  all  Teacher  Certificate  candidates. 

ARTIST  DIPLOMAS 

Candidates  who  hold  a  Diploma  of  Graduation  or  Bachelor  of  Music 
Degree  from  the  Academy  or  from  another  accredited  institution  with  an 
equivalent  course,  may  enter  the  Artist  Diploma  Course.  Students  who  have 
fully  completed  the  theoretical  requirements  of  the  graduate  department  and 
who  have  fully  met  the  artistic  standards  of  the  Academy  are  granted  the 
Artist  Diploma. 

UNDERGRADUATE  DEPARTMENT 

The  courses  offered  in  the  undergraduate  department  cover  a  period  of 
four  academic  years.  Students  who  have  fully  met  requirements  of  this  depart- 
ment are  granted  the  Bachelor  of  Music  Degree  in  Applied  Music  and  Com- 
position, or  the  Bachelor  of  Music  Education. 

GRADUATE  DEPARTMENT 

The  courses  offered  in  the  Graduate  Department  lead  to  the  development 
of  superior  technical  and  artistic  standards  in  the  applied  major.  Seminars  in 
allied  fields  broaden  knowledge  and  improve  the  general  equipment  of  the  stu- 
dent. Students  who  have  fully  met  the  requirements  of  the  graduate  department 
are  granted  the  Master  of  Music  Degree. 


Undergraduate  Courses 

f-^l  ano     Villaio  r 


Four- Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  should  have  a  well-grounded,  reliable 
technique  and  play  scales  and  arpeggii  in  all  keys.  He  should  be  able  to  play 
the  literature  requirements  for  grade  four  and  sight  read  simple  pieces.  An 
entrance  examination  in  Theory  is  required  unless  the  candidate  has  passed  the 
Fundamentals  course  of  the  Academy. 


FRESHMAN 

Cred 

Piano  V   8 

Harmony  I   4 

Ear  Training  &  Dictation  1 4 

History  of  Music  1 4 

Eurythmics   2 

Chorus     1 

Sight  Reading  6  Ensemble  1 2 

Freshman   English    6 


31 


JUNIOR 

Piano  VII    12 

Counterpoint    II    2 

Keyboard    Harmony    2 

Analysis   I    2 

Ear  Training  &  Dictation  III 4 

Pedagogy   II    2 

Chamber  Music  III 2 

Chorus     1 

Sociology   6 


33 


SOPHOMORE 

Credits 

Piano   VI    8 

Harmony    II    6    Keyboard    Harmony  4 

Counterpoint   I    2 

Ear  Training   &   Dictation   II 4 

History  of  Music  II 4 

Pedagogy   I    2 

Chamber   Music    &    Ensemble   II....   2 

Chorus     1 

General   Psychology    6 

33 


SENIOR 

Piano    VIII    12 

Composition  I    2 

Orchestration  I   2 

Analysis    II     2 

Dictation   in   Modern   Idiom 2 

Child    (Developmental)     Psychology 
for   Teacher    Certificate   only 

(1st     Semester)     3 

Aesthetics   of    Music 4 

Acoustics    (1st    Semester) 2 

Psychology  of  Music 

(2nd    Semester)     2 

Chamber  Music  IV 2 

Improvisation     2 

Chorus     1 


36 


A  candidate  must  perform  in  at  least  one  student  recital  in  the  Sophomore 
year.  A  Junior  and  Senior  recital  is  also  required  with  appropriate  materials 
from  the  classical,  romantic  and  modern  composers  of  Grade  VII  and  VIII 
respectively. 

A  candidate  must  be  a  capable  sight  reader  and  ensemble  player. 

A  candidate  meeting  all  requirements  excepting  Psychology  and  Sociology 
will  receive  a  Diploma  in  Piano.  Freshman  English  is,  however,  required. 

A  candidate  who  meets  all  the  requirements  of  the  Diploma  Course  and 
who  has  in  addition  a  minimum  of  one  year  of  successful  teaching  experience 
(subject  to  an  examination)  will  be  awarded  a  Teacher  Certificate.  The  candi- 
date may  omit  Analysis  II  and  Orchestration  I.  A  one-semester  course  in  Child 
(Developmental)  Psychology  is  to  be  included  in  the  Senior  year.  Freshman 
English  is  likewise  required.  Candidates  are  obligated  to  a  Junior  Recital  only. 


KJrchedlrai  ^rndtrument    ivlaior 

Four-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  should  have  a  well-grounded,  reliable 
technique  and  play  scales  and  arpeggii  in  all  keys.  He  should  be  able  to  play 
the  literature  requirements  for  grade  four  and  sight  read  simple  chamber  music 
or  orchestral  excerpts.  An  entrance  examination  in  Theory  is  required  unless 
candidate  has  passed  the  Elementary  or  Fundamentals  course  of  the  Academy. 

FRESHMAN  SOPHOMORE  „     . 

,,      ...  Credits 

Credits 
.,   .        T  „  Major    Instrument 

Major    Instrument    8  nj__„   vt 


Piano    III    4 


Piano   VI    4 

Harmony    II    &    Keyboard    Harmony  4 


Harmony  I   4  Counterpoint   I    2 

Ear  Training  &  Dictation   1 4  Ear  Training   &  Dictation   II 4 

History  of  Music  1 4  History  of  Music  II 4 

Eurythmics     2  "Pedagogy    I     ....  .. .  . ... ..........    2 

Ensemble  6  Chamber  Music  1 1  Ensemble   6   Chamber   Mus.c   II    ... 

.-.     ,      ,  ,  Orchestra    , 1 

Orchestra    Chorus     1 

chorus     >  General   Psychology   6 


Freshman   English    6 

35 


37 
SENIOR 

Major    Instrument    12 

JUNIOR                                                Composition  I    2 

Major    Instrument    12                    Orchestration  I   2 

r.                  .    .    TT                                            -                    Analysis    11    I 

Counterpoint    II    2                    Aesthetics   of   Music 4 

Keyboard    Harmony    2                    Acoustics    (1st    Semester) 2 

Analysis    I    2  Psychology  of   Music 

Ear   Training   &   Dictation   III 4                        (2nd    Semester)     2 

''Pedagogy     II     2                    Chamber  Music  IV 2 

'Chamber    Music    III    2                    Ensemble    for    Wind    Instruments   II  1 

Ensemble  for  Wind  Instruments'  I..    1                    Chorus     1 

Orchestra                                                        1                    Orchestra    1 

.-., Child    (Developmental)    Psychology 

{rhoru<s     1  for   Teacher    Certificate   only 

Sociology    6                        (ist    Semester)    3 

34-35  30-34 

A  candidate  must  perform  in  at  least  one  student  recital  in  the  Sophomore 
year.  A  Junior  and  Senior  recital  is  also  required  with  appropriate  materials 
from  the  classical,  romantic  and  modern  composers  of  Grade  VII  and  VIII 
respectively. 

A  candidate  must  be  a  capable  sight  reader  and  ensemble  player.  Violinists 
are  required  to  be  sufficiently  prepared  on  the  Viola  to  participate  in  Chamber 
Music  with  it. 

When  there  is  no  suitable  solo  material  for  an  instrument,  the  candidate 
will  perform  in  ensemble  recitals  such  material  as  will  demonstrate  his  tone, 
technique  and  musicianship.  Examinations  will  be  given  to  determine  his  ability 
to  sight  read,  transpose  and  pass  all  requirements  necessary  to  participate  in  a 
large  symphony  orchestra. 

The  Educational  Board  will  designate  substitute  courses  when  there  are  no 
courses    in    Pedagogy    or    Chamber   Music    for   certain   orchestral    instruments. 

The  grades  for  piano  refer  to  minimum  technical  requirements.  Emphasis 
will  be  placed  on  the  ability  to  read  simple  accompaniments.  In  the  final  year  a 
candidate  will  be  required  to  play  at  sight  a  simple  accompaniment  and  per- 
form a  prepared  one  of  greater  difficulty.  A  minor  in  piano  assumes  proficiency 
equivalent  to  Grade  IV. 

A  candidate  meeting  all  requirements  excepting  Psychology  and  Sociology 
will  receive  a  Diploma  in  an  Orchestral  Instrument.  Freshman  English  is,  how- 
ever, required. 

A  candidate  who  meets  all  the  requirements  of  the  Diploma  Course  and 
who  has  in  addition  a  minimum  of  one  year  of  successful  teaching  experience 
(subject  to  an  examination)  will  be  awarded  a  Teacher  Certificate.  The  candi- 
date may  omit  Analysis  II  and  Orchestration  I.  A  one-semester  course  in  Child 
(Developmental)  Psychology  is  to  be  included  in  the  Senior  Year.  Freshman 
English  is  likewise  required.  Candidates  are  obligated  to  a  Junior  Recital  only. 

'Ensemble    is    provided    for    those    instruments    which    lack    suitable    Chamber    Music 
'         literature. 

"Instruments    for    which    no    pedagogical    material    is    obtainable    permit    such    credits 
to    be   utilized   on    an   elective   basis   with    the    approval    of   the    Educational   Board. 


l/o  ice     ilflalo  i 


Four-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidate  should  have  a  smooth  and  resonant 
tone  with  established  feeling  for  intonation,  breath  control  and  phrasing.  The 
candidate  should  sing  from  memory  an  art  song  and  a  simple  aria  from  an 
opera  or  oratorio.  An  entrance  examination  in  Theory  is  required  unless  the 
candidate  has  passed  the  Fundamentals  course  of  the  Academy 


FRESHMAN 

Credits 

Voice  V 8 

Piano    III    4 

Harmony  I    4 

Ear  Training   &  Dictation   1 4 

Eurythmics     2 

History  of  Music  1 4 

Chorus     1 

Italian    Diction    2 

Italian    3  or  6 

Freshman   English    6 

38  or  41 

JUNIOR 

Voice  VII    12 

Counterpoint   I    2 

Keyboard    Harmony    2 

Ear   Training   &   Dictation   III 4 

Pedagogy   I    2 

'Choral    Conducting    or     2 

Chorus     1 

French  Diction   2 

French   3  or  6 

Sociology    6 

36.  38  or  39 

*or 
Opera    Workshop    2 


SOPHOMORE 

Credits 

Voice  VI    8 

Piano   IV    4 

Harmony    II    &    Keyboard    Harmony   4 

Ear  Training  &  Dictation   II 4 

History  of  Music   II 4 

German   Diction    2 

German    3  or  6 

General    Psychology    6 

35  or  38 

SENIOR 

Voice   VIII    12 

Analysis   I    2 

Pedagogy    II    2 

'Church    Music    or    2 

Acoustics    (1st    Semester) 2 

Psychology  of  Music 

(2nd    Semester)     2 

Child    (Developmental)     Psychology 
for   Teacher   Certificate   only 
(1st     Semester)      3 

Aesthetics   of   Music 4 

29  or   31 

'or 
Opera    Workshop    2 


A  minimum  of  18  semester  hours  in  Modern  Languages  is  required  for  a 
Bachelor  of  Music  Degree  for  a  major  in  Voice,  but  may  be  apportioned  so  as 
to  include  a  two-semester  course  in  one  of  the  modern  foreign  languages  and 
one  semester  in  each  of  the  other  two.  Diction  courses  in  each  of  the  three 
languages  must  be  taken  on  a  two-semester  basis 

The  Grades  for  Piano  refer  to  minimal  technical  requirements.  Emphasis 
will  be  placed  on  the  ability  to  read  simple  accompaniments.  In  the  Senior  year 
a  candidate  will  be  required  to  play  at  sight  a  simple  accompaniment  and  per- 
form a  prepared  one  of  greater  difficulty. 

A  candidate  must  sing  in  at  least  one  student  recital  in  the  Sophomore 
year.  A  Junior  and  Senior  recital  is  also  required  in  which  the  candidate  (in  a 
joint  recital)  must  sing  an  operatic  and  an  oratorio  aria,  and  art  songs  from 
classical,  romantic  and  modern  composers  of  Grade  VII  and  VIII  respectively. 
At  least  three  languages  must  be  represented. 

The  candidate  meeting  all  requirements  excepting  Psychology  and  Sociol- 
ogy will  receive  a  Diploma  in  Voice.  Freshman  English  is,  however,  required. 

A  candidate  who  meets  all  the  requirements  of  a  Diploma  course  and  who 
has  in  addition  a  minimum  of  one  year  of  successful  teaching  experience  (sub- 
ject to  an  examination)  will  be  awarded  a  Teacher  Certificate.  A  one-semester 
course  in  Child  (Developmental)  Psychology  is  to  be  included  in  the  Senior 
year.  Freshman  English  is  likewise  required.  Candidates  are  obligated  to  a 
Junior  recital  only. 
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Fout-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  should  play  from  memory  on  the 
piano,  compositions  which  are  the  equivalent  of  those  required  for  entrance  in 
the  piano  course.  He  should  have  had  the  basic  training  on  the  organ  develop- 
ing clearness  of  touch  in  legato  and  staccato,  pedal  technique  and  a  thorough 
knowledge  of  registration.  An  entrance  examination  in  Theory  is  required 
unless  candidate  has  passed  the  Elementary  Theory  or  Fundamentals  course  of 
the  Academy. 


FRESHMAN 

Credits 

Organ   V    8 

Harmony    I     4 

Ear  Training   &  Dictation  1 4 

History  of  Music  1 4 

Eurythmics     2 

Choral  Conducting    2 

Chorus     2 

Freshman    English    6 


32 


JUNIOR 

Organ  VII   12 

Counterpoint    II    2 

Analysis   I    2 

Keyboard  Harmony  2 

Pedagogy  I  (Voice) 2 

Ear  Training   &   Dictation   III 4 

Console.  Conducting  6 

Choral   Accompanying    2 

Chorus     1 

Sociology    6 


SOPHOMORE 

Organ    VI    8 

Harmony   II    &    Keyboard    Harmony  4 

Counterpoint   I    2 

Ear  Training   &  Dictation  II 4 

History  of  Music  II 4 

Church  Music   2 

Chorus     2 

General  Psychology   6 

32 


SENIOR 

Organ  VIII   12 

Composition  I    2 

Orchestration  I   2 

Analysis    II    2 

Dictation   in   Modern   Idiom 2 

Improvisation     2 

Liturgical   Forms    2 

A.G.O.    Preparatory   Course 2 

Chorus     1 

Acoustics    (1st    Semester)     2 

Psychology   of   Music,   2nd   Sem.  ..  2 

Aesthetics   of   Music 4 


„i->- 
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35 


A  candidate  must  perform  in  at  least  one  student  recital  in  the  Sophomore 
year.  A  Junior  and  Senior  recital  is  also  required  with  appropriate  materials 
from  the  classical,  romantic  and  modern  composers  of  Grade  VII  and  VIII 
respectively. 

A  candidate  meeting  all  requirements  excepting  Psychology  and  Sociology 
will  receive  a  Diploma  in  Organ.  Freshman  English  is,  however,  required. 

A  candidate  who  meets  all  requirements  of  the  Diploma  course  and  who 
has  in  addition  a  minimum  of  one  year  of  successful  teaching  experience  (sub- 
ject to  an  examination)  will  be  awarded  a  Teacher  Certificate.  The  candidate 
may  omit  Analysis  II  and  Orchestration  I.  Freshman  English  is  required.  Can- 
didates are  obligated  to  a  Junior  recital  only. 
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Four-Year  Course  Leading  To  The  Bachelor  of  Music  Degree. 

Entrance  Requirements: — Candidates  must  indicate  a  definite  talent  for 
composition  by  having  composed  and  recorded  simple  melodies.  A  candidate 
will  also  be  allowed  to  transfer  his  major  to  composition  after  completion  of 
Freshman  work  which  indicated  talent  and  aptitude  in  composition. 


FRESHMAN 

Credits 

Categories  of  Music  Literature 2 

Harmony    I    4 

Piano    III    4 

Ear  Training  &  Dictation   1 4 

History  of  Music  1 4 

Eurythmics     2 

Choral    Conducting    2 

Chorus     1 

Structure    &    Function    of 

Instruments     2 

Freshman   English    6 

31 

JUNIOR 

Composition    II     10 

Piano  V   4 

Orchestration    I 2 

Counterpoint    II     2 

Keyboard    Harmony    2 

Analysis    I    2 

Chorus     1 

Ear  Training   &   Dictation   III 4 

Sociology    6 

33 


SOPHOMORE 

Credits 

Composition  I    6 

Piano   IV    4 

Harmony    II    &    Keyboard    Harmony  4 

Counterpoint   I    2 

Ear   Training   6   Dictation   II 4 

History  of   Music   II 4 

Chorus     1 

General   Psychology    6 

31 

SENIOR 

Composition   III    12 

Piano   VI    4 

Orchestration  II    2 

Counterpoint    III    2 

Analysis    II    2 

Dictation    in    Modern    Idiom 2 

Orchestral   Conducting    2 

Chorus     1 

Acoustics    (1st    Semester)     2 

Psychology  of  Music 2 

(2nd    Semester! 
Aesthetics   of   Music 4 

35 


A  candidate  must  submit  for  final  examination:  a  two-part  canon,  three  and 
four-part  fugues,  a  song,  a  sonata  (either  for  piano  or  piano  with  other  instru- 
ment), or  a  quartet  in  three  movements  (for  piano  and  strings  or  other  com- 
bination), and  score  of  a  composition  for  full  orchestra.  The  orchestral  score 
must  be  of  minimum  ten  minutes  in  length.  Materials  must  be  delivered  at  least 
two  weeks  prior  to  graduation. 

A  candidate  meeting  all  requirements  excepting  Psychology  and  Sociology, 
will  receive  a  Diploma  in  Composition.  Freshman  English  is,  however,  required. 

A  candidate  meeting  all  requirements  for  the  Diploma  course  with  the 
exception  of  scoring  of  a  composition  for  full  orchestra,  but  submitting  the 
following  for  examination:  a  four-part  fugue  for  organ,  a  choral  fantasie  (con- 
sisting of  a  prelude,  theme  with  variations,  and  a  fugue),  and  a  choral  composi- 
tion and  who  has  in  addition  a  minimum  of  one  year  teaching  experience  (sub- 
ject to  examination)  will  receive  a  Teacher's  Certificate  in  Theory.  Freshman 
English  is  also  required. 
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Four- Year   Course   Leading   to   a   Bachelor   of   Music   Education   Degree 
(Public  School  Music). 


Entrance  Requirements:— Candidate  must  have  a  well-grounded  reliable 
technique  in  the  major  instrument  or  voice  comparable  to  the  prerequisite  for 
other  majors  and  be  able  to  satisfy  the  Grade  V  requirements  in  musical  litera- 
ture. He  must  also  have  satisfied  the  prerequisites  for  the  academic  and  musical 
subjects  listed  in  the  curriculum. 


FRESHMAN 

Credits 

Freshman   English    6 

General   Psychology    6 

Ear    Training    &    Dictation 4 

Applied   Music:    Major  V 4 

Applied  Music:  Minor  III 4 

String    Class    Methods 2 

Harmony    I    4 

Chorus     1 

'Orchestra    1 

32 

JUNIOR 

Applied   Music:   Major  VII 4 

Ensemble  &  Chamber  Music 

(Vocal  Q  Instrumental) 4 

Junior    High    School    Methods 

(1st   Semester)    2 

Senior    High   School   Methods 

(2nd    Semester)     2 

Form  &  Analysis 4 

Woodwind  Class  Methods 2 

Choral    Conducting 

(1st   Semester)    2 

Instrumental  Conducting 

(2nd    Semester)     2 

Observing  &  Practice  Teaching....  2 
Educational    Measurements 

(1st   Semester)    3 

History  &  Literature  of   Music 4 

Chorus     1 

"Orchestra    1 

Elective  Counterpoint  6 

Composition     4 

33-37 


SOPHOMORE 

Credits 

Sociology    6 

Harmony    II    &    Keyboard    Harmony  4 

Applied   Music:   Major   VI 4 

Applied   Music:    Minor   IV 4 

Brass    &    Percussion    Class    Methods  2 
Introduction   to   Education 

(Orientation  £>  Survey, 

1  st   Semester )    3 

Visual   Aids   6    Sensory   Techniques  2 

(1st    Semester) 
Educational  Psychology 

(2nd    Semester)     3 

Elementary    School    Methods 

(2nd    Semester)    3 

Chorus     , 1 

'Orchestra   or   Ensemble 1 

Language  Elective  for 

Vocai    Students    6 

33-39 

SENIOR 

Applied  Music:  Major  VIII 4 

Acoustics    (1st    Semester) 2 

Psychology   of    Music 

(2nd    Semester)     2 

Orchestra   &   Band  Arranging 4 

Technique   of   Voice 2 

History  of  the  United  States  5 

Pennsylvania    (1st  Semester) 3 

History  &  Principles  of  Education 

(2nd    Semester)     3 

Choral  Conducting   (1st  Semester)..  2 
Instrumental  Conducting 

(2nd    Semester)     2 

Student   Teaching    4 

Chorus     1 

'Orchestra   1 

30 


Instrumentalists  must  take  part  in  three  years  of  Laboratory  Orchestra  and 
one  year  of  Laboratory  Chorus. 

Vocalists  must  take  part  in  three  years  of  Laboratory  Chorus  and  one  year 
of  Laboratory  Orchestra. 

A  Minor  in  Applied  Music  implies  attainment  of  the  equivalent  of  Grade  IV. 

'Orchestra   for   students   who   have  attained   Grade  V  or  equivalent  on  an   Orchestral 
Instrument. 
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Students  holding  a  Bachelor  of  Music  Degree  from  the  Academy  or  another 
institution  of  equal  standing  may  enter  the  Graduate  Department. 

Students  making  application  to  enter  the  Graduate  Course  should  submit 
complete  credentials,  including  transcripts  of  all  work  completed  in  both  music 
and  academic  subjects.  Students  having  completed  a  course  of  study  five  or 
more  years  before  entering  the  Graduate  Course  will  have  to  re-establish  stand- 
ing by  an  examination.  Students  graduated  from  an  institution  whose  require- 
ments are  less  than  the  Academy  will  have  to  earn  missing  credits  or  establish 
them  by  examination. 

A  minimum  of  thirty-six  credits  (including  one  college  elective)  is  required 
for  the  Master  Degree  which  should  be  completed  within  five  years  after  admis- 
sion to  the  graduate  department.  The  course  of  study  requiring  two  years  in 
residence  will  be  assigned  and  controlled  by  the  Educational  Board. 

REQUIREMENTS  FOR  INSTRUMENTAL  AND  VOCAL  MAJORS 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  credits  is  to  be  assigned  to  the 
applied  music  major.  The  student  shall  complete  requirements  of  grade  ten  in 
the  major  and  study  an  extensive  and  well-rounded  repertoire  considerably 
more  comprehensive  than  that  required  for  the  undergraduate  study.  The  objec- 
tive is  to  demonstrate  proficiency  in  performance  or  to  enlarge  and  improve  the 
pedagogical  equipment.  The  study  must  culminate  in  a  public  recital. 

MINOR  SUBJECTS: 

One-half  of  the  required  credits  shall  be  advanced  theory,  history  of  music 
and  academic  subjects,  which  shall  be  assigned  by  the  Educational  Board. 
Vocal  Majors  shall  be  required  to  complete  grade  V  in  piano. 

REQUIREMENTS  FOR  THEORY  OR  COMPOSITION  MAJORS 

MAJOR  SUBJECT:— 

Approximately  one-half  of  the  required  thirty-six  semester  hours  is  to  be 
devoted  to  the  major  subject.  The  student  must  submit  at  least  one  original 
composition  in  the  larger  forms  (chamber  music,  a  symphonic  form,  cantata  or 
mass).  This  work  must  exhibit  considerably  greater  maturity  and  facility  in 
composition  than  that  submitted  for  entrance. 

MINOR  SUBJECTS:— 

Approximately  one-half  of  the  total  requirement  shall  be  advanced  work  in 
analysis,  counterpoint  (including  canon  and  fugue),  orchestration,  history  and 
academic  subjects.  Approximately  one-quarter  of  the  total  requirement  may  be 
in  applied  music. 

^Atrtist   ^Diploma 

Candidates  for  the  Artist  Diploma  must  have  a  Diploma  of  Graduation  or 
Bachelor  of  Music  Degree  from  the  Academy  or  another  institution  of  equal 
standing.  Applied  Music  and  Theoretical  requirements  for  the  Artist  Diploma 
are  the  same  as  for  the  Master's  Degree  with  the  exception  of  the  academic 
credits.  The  candidate  shall  be  required  to  have  a  thorough  and  comprehensive 
knowledge  of  the  vocal  or  instrumental  literature  and  must  be  equipped  to  enter 
the  concert  field.  The  study  must  culminate  in  a  public  recital. 
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Description  of  Courses 

Fundamentals.  Mr.  Siegel.  One  hour  a  week.  No  credit.  Thurs.,  5  P.M. 

Historical  review  of  all  scales.  Study  of  intervals  and  triads.  Simple 
four-part  harmony  is  begun. 
Harmony  I.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Tues.,  7:30  P.M.  or 
Sat.,  9  A.M. 

The  study  of  traditional  four-part  written  harmony.  Triads  and  seventh 
chords;  diatonic  usage;  melodic  discord  treatment;  modulation;  harmoniza- 
tion of  chorales.  Introduction  to  Keyboard  Harmony. 
Harmony  II  and  Keyboard  Harmony.  Dr.  Bawden.  Two  hours  a  week.  Four 
hour  credits.  Thurs.,  5  P.M. 

Nineteenth    century    usage.    The    higher    dominant    discords;    altered 
chords  including  the  Neopolitan  and  augmented  sixths;   chromatic   exten- 
sion of  modulation.  Special  problems  of  harmonization. 
Dictation  in  Modern  Idiom.  Dr.  Hijman.  One  hour  a  week.  Two  credits. 

Exercises   in  the  notation  of  music  in  the   chromatic   idiom,   starting 
from  dissonant  intervals  and  proceeding  to  more  complex  forms. 
Advanced  Keyboard  Harmony.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Fri., 
4  P.M. 

Drill   in   using    the   traditional   melodic    and   harmonic    idioms   of    the 
keyboard.  One  year's  work  leads  to  the  keyboard  harmonization  of  mel- 
odies and  bases,  figured  and  unfigured. 
Musical  Analysis  I.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Wed.,  3  P.M. 
The   technic   of   harmonic   analysis    from   the   smallest    to    the   largest 
forms  of  Baroque.  Classic  and  Romantic  composers.  Laboratory  analysis 
of  selected  compositions  is  the  working  method. 
Musical  Analysis  II.  Dr.  Bawden.  One  hour  a  week.  Two  credits.  Wed.,  4  P.M. 
Project  analysis  of  selected  masterpieces  of  post-Romantic  composers 
and  an  introduction  to  analysis  of  contemporary  music. 
Counterpoint  I.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  2  P.M. 

Traditional  contrapuntal  technique,  tonal  and  modal.  Exercises  in  2-, 
3-,   and   4-parts   writing.   Inversion,    canon,    cantus   firmus,    choral    prelude 
and   passacaglia.   Illustrations    from   the    great   composers    from    the    early 
Renaissance  up  to  the  present  time. 
Counterpoint  II.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  10  A.M. 

Instrumental   and   vocal   fugue   writing.   Complete   analysis   of   Bach's 
Well  Tempered  Clavichord.  The  evolution  of  the  fugue,  beginning  with 
the  ricercar  up  to  the  present  day. 
Counterpoint  III.  Dr.  Hijman.  One  hour  a  week.  Two  credits. 

Advanced    contrapuntal    technique.    Analysis    of    Bach's    Art    of    the 
Fugue,  Musical  Offering,  and  Hindemith's  Ludus  Tonalis. 
Structure  &  Function  of  Instruments.  Dr.  Hijman.  One  hour  a  week.  Hour  to 
be  arranged.  Two  credits. 

Detailed  knowledge  of  the  structure  and  function  of  the  instruments 
that  make  up  the  modern  orchestra,  including  the  newer  ones.  Demonstra- 
tions by  illustrating  sound  quality  and  technical  possibilities. 
Orchestration  I.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  4  P.M. 

Discussion  of  Orchestra  scores,  comparative  studies  in  style  and 
technique.  Students  participation  in  playing  from  orchestra  scores  at  the 
piano.  Scoring  for  strings,  woodwinds,  brass,  percussion,  harp,  organ,  and 
piano  separately  and  in  combination. 
Orchestration  II.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Tues.  Hour  to  be 
arranged. 

Advanced  study  of  examples  from  various  epochs  in  orchestral  com- 
position; scoring  of  compositions  for  full  orchestra. 
Categories  of  Music  Literature.  Dr.  Hijman.  One  hour  a  week.  Two  credits. 
Mon.,  11  A.M. 

A  survey  of  extant  vocal  and  instrumental  forms,  introducing  the  stu- 
dent to  various  existing  types,  while  enlarging  his  knowledge  of  musical 
literature. 
Composition  Minor.  Dr.  Hijman.  One  hour  a  week.  Two  credits.  Mon.,  1  P.M. 
Exercises  in  applied  form  analysis;  writing  of  smaller  forms  like  in- 
vention, minuet,  scherzo,  prelude,  vocal  song,  theme  with  variations,  rondo 
and  sonatina. 
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Composition  I.  Dr.  Hijman.  Composition  majors.  One  hour  a  week.  Semi-private 
only.  Eight  credits.  Tues.  Same  as  minors. 

Composition  II.  Dr.  Hijman.  One  hour  per  week.  Twelve  credits.  Mon.,  3  P.M. 

The  integration  and  amplification  of  knowledge  acquired  in  previous 

theory  and  composition  classes.  Besides   regular  composition  assignments 

the   student   will    be   encouraged    to    present   material    for   discussion    and 

criticism. 

Composition  III.  Dr.  Hijman.  One  hour  a  week.  Twelve  credits.  Tues. 

Further  development  of  craftsmanship  and  style.  Work  in  the  con- 
temporary idiom.  Development  of  student's  individuality,  taste  and  judg- 
ment. Worthy  compositions  are  performed  in  concert. 

HISTORY  OF  MUSIC 

History  of  Music  I.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Tues.,  5:30 
P.M.  or  Sat,  11  A.M. 

An  appreciation  survey  of  the  essentials  of  music  history.  Highlights 
of  biography  and  general  historical  backgrounds.  Much  of  the  music  dis- 
cussed is  played  in  class. 

History  of  Music  II.  Dr.  Bawden.  Two  hours  a  week.  Four  credits.  Thurs., 
3  P.M. 

Problems  of  style  in  Western  music.  Selected  periods  are  discussed. 
Research  reports  and  papers.  Introduction  to  musical  aesthetics.  Class  visits 
to  museums  and  libraries. 

EAR  TRAINING,  DICTATION  AND  EURYTHMICS 

(Melodic,  Rhythmic  and  Harmonic) 

Ear  Training  and  Dictation  I.  Mrs.  Levengood.  Two  hours  a  week.  Four 
credits.  Mon.  and  Thurs.,  12  Noon. 

Course  designed  to  develop  the  ability  to  sing  at  sight  and  recognize 
music  by  ear.  One  and  two  part  diatonic  exercises  in  all  keys.  Thorough 
mastery  of  notation  problems.  Principles  of  meter.  Development  of  minor. 
Triple  and  quadruple  division  of  the  beat. 

Ear  Training  and  Dictation  II.  Mrs.  Levengood.  Two  hours  a  week.  Four 
credits.  Mon.  and  Thurs.,  1  P.M. 

One  and  two  part  exercises  in  stepwise  melody  in  all  keys.  Chromatic 
tones,  modulatory  and  ornamental.  Development  of  incidental  extended 
modulation.  Syncopation.  Systematic  treatment  of  intervals. 

Ear  Training  and  Dictation  HI.  Mrs.  Levengood.  Two  hours  a  week.  Four 
credits.  Mon.  and  Thurs.,  11  A.M. 

More  elaborate  development  of  rhythmical  difficulties  especially  in  syn- 
copation. Lengthy  solfeggio  from  foreign  and  domestic  sources.  Canon  and 
fugue.  Introductory  study  of  passages  whose  chromatics  "deny"  the 
signature. 

Eurythmics.  Miss  Chilkovsky.  One  hour  a  week.  Two  credits.  Mon.,   11  A.M. 

Rhythmic    exercises   for   rapid   perception   of   rhythm,    time-duration, 

pause,  and  accentuation  through  muscular  response.  Training  in  movement 

coordination  and  continuity,  dynamic  nuance.  Study  of  ancient  and  modern 

forms  of  dance  movement. 

PEDAGOGY 

Pedagogy  I  and  II  (Piano,  Violin  and  Voice).  Mrs.  Levengood,  Mon.,  3  P.M.; 
Dr.  Szanto,  Tues.,  3  P.M.;  Mrs.  Martz,  Thurs.,  12  Noon.  One  hour  a  week. 
Two  credits. 

The  teaching  of  music  or  dance  is  based  on  certain  general  principles 
that  apply  equally  to  all  subjects.  These  courses  aim  to  acquaint  the  stu- 
dent with  the  most  fundamental  of  these  principles.  Various  methods  and 
materials  are  studied,  common  faults  and  their  correction  are  discussed  and 
the  problems  of  interpretation  and  repertoire  building  are  explained. 

Choral  Conducting.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Tues.,  5:30  P.M. 
A  course  in  the  fundamentals  of  choral  conducting,  vocal  techniques 
and  repertoire  for  the  public  school  system.  Students  will  form  a  workshop 
in  conjunction  with  the  chorus,  thus  affording  practical  application  of  con- 
ducting techniques. 
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Church  Music.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Tues.,  2  P.M. 

Survey  of  repertoire  available  for  the  various  Church  Festivals,  Syna- 
gogue and  Roman  Catholic  Services;  practical  history;  analyses;  program- 
ming; arranging;  and  composition  of  responses  and  descants  make  this 
course  a  condensed  preparation  for  any  student  desirous  of  applying  his 
musical  abilities  in  the  field  of  Church  music. 
Console  Conducting  and  Choral  Accompanying.  Mr.  Ness.  Half-hour  private 
sessions.  Two  credits. 

Analysis  of   scores   and  their  adaptation  to  the  organ.   Instruction  in 
choral  conducting  from  the  console. 
Improvisation  I.  Mr.  Ness.  One  hour  a  week.  Two  credits.  Tues.,  3  P.M 

Through  the  medium  of  the  piano,  or  organ,  the  art  of  improvising  is 
acquired  by  the  study  of  melodic  and  harmonic  phrases  and  sequences, 
which  can  be  created  by  the  performer  at  will. 

Liturgical  Forms.  Mr.  Day. 

A  detailed  consideration  of  the  various  formal  and  informal  church 
liturgies,  with  special  attention  given  to  the  music  involved  from  the  point 
of  view  of  the  choirmaster,  the  organist  and  the  singer.  Reading,  interpre- 
tation and  execution  of  Gregorian  Chant  will  be  emphasized  for  Catholic, 
Anglican  and  Lutheran  scervices. 

A.  G.  O.  Preparatory  Course.  Mr.  Day.  One  hour  a  week.  Two  credits.  Thurs., 
1  P.M. 

An  extensive  course  covering  material  required  for  the  associateship 
examination  of  the  American  Guild  of  Organists. 

DEPARTMENT  OF  OPERA,  LANGUAGES 

Preparatory    Opera.    Miss    Doree.    Three   hours    a   week.    Two   credits.    Mon., 
5  P.M. 

A   general  introduction  to  the  operatic  stage  where  a  wide  scope  of 

operatic  literature  is  discussed  and  performed.  Students  will  participate  in 

scenes  requiring  groups  or  stand-ins. 

Opera  Workshop.  Miss  Doree.  Three  Hours  a  week.  Two  credits.  Mon.,  5  P.M. 

Students  will  be  trained  in  operatic  acting.  They  will  work  out  scenes 

and  entire  operas  in  the  classroom,  and  will  perform  in  actual  productions 

in  the  auditorium  of  the  school.  These  performances  are  open  to  the  public. 

Italian.    Mrs.    Di    Berardino.    French    and    German.    Mrs.    Freud.   Time    to    be 

arranged.  One  hour  a  week.  Two  credits. 

The  fundamentals  of  grammar  and  diction.  Classroom  translation  and 
readings  from  the  beginning. 

ENSEMBLE  —  ORCHESTRA 

Piano    Sight   Reading   and   Ensemble.   Mr.   Siegel.   Two   hours   a  week.   Twc 
credits.  Thurs.,  9  A.M. 

The    ability    to    read    music    at    sight    is    developed    through    playing 
ensemble  literature  for  two  pianos  with  other  pupils  of  equal  grade. 
Chorus.  Mr.  Ness.  One  and  a  half  hours  a  week.  One  credit.  Tues.,  6:30  P.M. 

Required  of  all  students  enrolled  for  degrees  and  teaching  certificates. 
Comprehensive  choral  literature,  both  secular  and  sacred,  is  studied.  Stu- 
dent conducting  will  be  encouraged.  Performance  during  the  academic  year 
of  a  major  choral  work. 
Chamber  Music  I.  Dr.  Szanto,  Mr.  Frantz.  Three  hours  a  week.  Two  credits. 
Fri.,   1  P.M. 

The  reading  and  study  of  chamber  music  for  various  combinations  of 
strings,  winds,  piano  and  voice. 
Chamber  Music  II.  Dr.  Szanto,  Mr.  Frantz.  Three  hours  a  week.  Two  credits. 
Fri.,  2  P.M. 

The  study  and  performance  of  advanced  ensemble  literature  for  strings, 
winds,  piano,  and  voice  with  special  emphasis  on  smaller  ensembles  (trios 
to  octets). 
Orchestra.  Mr.  Vyner.  Three  hours  a  week.  One  credit.  Wed.,  5:30  P.M. 

The   advanced  students   from   the  various   classes   participate   in   this 
course  and  thereby  gain  practical  experience  by  reading  and  studying  the 
best  literature  of  the  orchestra  repertoire. 
Orchestral  Conducting.  Mr.  Vyner.  One  hour  a  week.  Two  credits. 

This  course  presents  the  basic  fundamentals  of  orchestral  conducting. 
The  subject  matter  includes  principles  of  score-reading,  baton  technique, 
style  and  phrasing,  repertoire  and  interpretation,  with  actual  practice  in 
conducting. 
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ACADEMIC  AND  CULTURAL  SUBJECTS 

Freshman  English.  Mildred  Pearl,  Ph.D.  Three  hours  per  week.  Two  semesters. 
Six  credits. 

Composition   and    rhetoric,    laws   of    English    composition   with    theme 
writing,  general  appreciation  of  selected  readings  in  English  and  American 
literature. 
General  Psychology.  Dr.  Pepinsky.  Three  hours  per  week  for  two  semesters. 
Six  credits. 

Principles  of  human  behavior  and  adjustment. 
Sociology.  Dr.  Pepinsky.  Three  hours  per  week  for  two  semesters.  Six  credits. 
Social  structure,  basic  human  institutions,  analysis  of  social  processes, 
major  social  forces. 
History   of    United   States   and   Pennsylvania.   Dr.   Pepinsky.  Three  hours   per 
week  for  one  (first)  semester.  Three  credits. 

Introductory  survey  including  the  colonial  background  and  the  impact 
of  nationalism  and  sectionalism  on  American  political,  economic,  social  and 
cultural  development.  Emergence  of  a  dominantly  urban-industrial  society, 
expanded  role  of  government,  America's  increasing  involvement  in  world 
affairs.  Special  emphasis  is  placed  on  Pennsylvania's  development. 
Acoustics.  Dr.  Pepinsky.  Two  hours  per  week,  one  (first)  semester.  Two  credits. 
H.T.B.A. 

Physical  basis  of  sound  as  it  pertains  to  musical  phenomena.  Physio- 
logical considerations  and  their  implications  for  a  psychology  of  music. 
Study  of  auditorium  acoustics  and  the  construction  and  maintenance  of 
musical  instruments. 
Psychology  of  Music.  Dr.  Pepinsky.  Two  hours  per  week,  one  (second) 
semester.  Two  credits.  H.T.B.A. 

The  study  of  effects  of  music  on  the  human  organism.  The  science  of 
music.  Theories  of  consonance.  Quality  of  tone  and  harmonic  (overtone) 
analysis  of  vocal  tones  and  of  band  and  orchestral  instruments.  Analysis 
of  musical  talent. 
Aesthetics  of  Music.  Dr.  Pepinsky.  Two  hours  per  week,  two  semesters.  Four 
credits.  H.T.B.A. 

Emotion  and  meaning  in  music.  Principles  of  pattern  perception  and 
expectation.    Image    processes,    connotations,    and    moods.    Implications    of 
musicology  and  interpretive  values. 
Child   (Developmental)   Psychology.  Dr.  Pepinsky.  Three  hours  per  week,  one 
(first)  semester.  Three  credits. 

General  principles  of  development  of  the  child.  Influences  on  growth, 
sense  perception  and  emotion.  Development  of  memory,  imagination  and 
creative  activity.  Moral  judgment. 

DEPARTMENT  OF  MUSIC  EDUCATION 

Public  School  Music 

String  Class   Methods.  Two  hours  of   laboratory   practice   per  week   for   two 
semesters.  Two  credits. 

Study  of  methods  of  teaching  correct  position  and  bowing,  tone  pro- 
duction, intonation,  etc.,  on  violin,  viola,  cello,  and  bass.  One  string  in- 
strument must  be  chosen  by  each  student  for  special  emphasis.  The  care 
and  minor  repairs  of  instruments. 

Brass  and  Percussion  Class  Methods.  Two  hours  of  laboratory   practice   per 
week  for  two  semesters.  Two  credits. 

Study  of  methods  of  teaching  tone  production  and  technical  facility 
on  the  brass  cup  mouthpiece  instruments.  One  instrument  must  be  chosen 
by  the  student  for  special  emphasis.  In  the  study  of  teaching  methods  for 
the  percussion  instruments,  the  snare  drum  will  be  used  as  the  basic  in- 
strument, together  with  mallet  instruments,  traps,  and  tympani. 

Woodwind  Class  Methods.  Two  hours  of  laboratory  practice  per  week  for  two 
semesters.  Two  credits. 

Study  of  methods  of  teaching  tone  production  and  technical  facility  on 
woodwind  instruments.  One  instrument  must  be  chosen  by  the  student  for 
special  emphasis  from  flute,  oboe,  clarinet,  and  bassoon. 

Educational  Measurements.  Dr.  Pepinsky.  Three  hours  per  week  for  one  semes- 
ter. Three  credits. 

Study  of  individual  differences  in  musicality,  intelligence,  and  motiva- 
tion. 
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Visual  Aids  and  Sensory  Techniques.  Dr.  Pepinsky.  Two  hours  per  week  for 
one  semester.  Two  credits. 

The  use  of  audio-visual  aids  in  classroom  teaching  of  music. 
Elementary  School  Music  Methods.  Miss  Weir.  Three  hours  per  week  for  one 
semester.  Three  credits. 

Preliminary  study  of  curriculum  trends  in  the  music  program  of  the 
public  schools.  Materials  and  procedure  for  teaching  children  music  in  the 
elementary  grades  and  kindergarten  to  prepare  the  student  as  a  classroom 
teacher  of  music. 
Educational  Psychology.  Dr.  Pepinsky.  Three  hours  per  week  for  one  semes- 
ter. Psychology  of  learning  and  teaching  processes,  individual  differences, 
adjustment  to  educative  processes. 
Junior  and  Senior  High  School  Music  Methods.  Miss  Weir.  Three  hours  per 
week  for  one  semester.  Three  credits. 

Study  of  materials  and  procedure  for  teaching  the  general  music  class 
in  the  Junior  High  School.  Curricular  problems  and  extra-curricular  activi- 
ties. Voice  classification.  Study  of  the  music  program  of  the  Senior  High 
School.  Organization  of  work  units 
Instrumental  and  Choral  Conducting.  Mr.  Vyner  and  Mr.  Ness.  Two  hours  per 
week  for  four  semesters.  Two  credits  per  semester. 

Laboratory  classes  for  the  study  of  techniques  of  conducting  instru- 
mental and  choral  ensembles,  large  and  small. 
Observing  and  Practice  Teaching.  Four  hours  a  week  for  two  semesters.  Two 
credits  per  semester. 

Laboratory  for  practice  teaching,  first  using  fellow  students  for  dem- 
onstration. Observation  of  teaching  in  the  field.  Discussion  of  procedures 
at  the  Elementary,  Junior  and  Senior  High  School  levels,  followed  by 
supervised  practice  teaching  of  music  classes  in  the  field. 
Music  Education  Literature.  Two  hours  per  week  for  two  semesters.  Two 
credits  per  semester. 

A  critical  study  of  available  literature  used  in  Public  School  music. 
Evaluation  of  new  music  materials. 
Observing  and  Student  Teaching.  Six  hours  per  week  for  two  semesters.  Six 
credits. 

Directed  observation  and  supervised  practice  teaching  in  the  field. 
Introduction  to  Education.  Dr.  Pepinsky.  Three  hours  per  week  for  one  semes- 
ter. Three  credits. 

Orientation  and  survey. 
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Graduation  from  an  accredited  high  school  or  its  equivalent  is  required 
for  admission  to  degree  courses.  High  school  graduation  is  assumed  to  imply  a 
minimum  of  fifteen  units  of  high  school  work — three  units  in  English,  two  in 
foreign  languages,  one  in  mathematics,  one  in  science  or  history,  and  eight  in 
elective  subjects;  five  of  the  eight  electives  must  be  in  the  same  fields  or  in 
other  subjects  of  general  educational  value.  The  remaining  three  units  may  be 
in  music  or  other  subjects  accepted  for  graduation  by  the  high  school.  Any 
deficiency  in  high  school  credits  must  be  made  up  during  the  first  year  of  the 
degree  course. 

Academic  semester  hours  required  for  Degree  Courses  in  Freshman  Eng- 
lish, Psychology,  and  Sociology  are  now  offered  at  the  Philadelphia  Musical 
Academy. 

Absences  from  class  have  to  be  formally  excused  for  sufficient  reason.  The 
number  of  absences  may  not  exceed  the  number  of  credit  hours  for  the  course 
and  the  work  made  up  to  the  teacher's  satisfaction.  Otherwise  no  credit  will  be 
given  for  the  course.  Unexcused  tardiness  will  not  be  tolerated. 

Academic  work  must  be  averaged  separately  from  the  theoretical  and 
applied  music.  A  grade  of  C  or  better  is  required  for  each  of  the  three  fields. 
A  comprehensive  examination  will  be  given  in  each  branch  some  two  weeks 
prior  to  graduation.  A  comprehensive  review  will  be  offered  during  the  Senior 
year  in  preparation  for  the  examination. 

All  undergraduates  are  required  to  attend  the  weekly  Performance  Hour. 
It  is  the  privilege  of  private  studio  pupils  to  likewise  attend  and  they  will  be 
permitted  to  perform  upon  agreement  of  teacher  and  Director. 

An  examination  is  required  to  re-establish  credits  which  have  been  earned 
five  years  or  more  prior  to  entrance  into  the  Academy.  Credit  for  advanced 
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standing  will  be  given  for  any  subject  which  is  a  pre-requisite  for  the  course 
for  which  the  student  is  accepted.  Credit  will  not  be  given  for  any  subject 
earned  at  another  institution  which  does  not  prepare  the  student  for  advanced 
course  in  the  Academy. 

It  is  obligatory  for  the  Full  Course  student  to  attend  thirty-six  periods 
within  the  season  in  the  major  or  minor  instrument  for  credit  to  be  given.  No 
credit  is  given  for  classes  if  there  are  more  than  three  unexcused  absences  dur- 
ing a  semester. 

Transfer  of  credits  from  a  major  in  Music  to  Music  Education  or  vice 
versa  can  be  accomplished  only  in  terms  of  the  final  contract  assuming  that  the 
work  accomplished  is  of  the  same  content  and  grade. 

The  Academy  reserves  the  right  to  cancel  any  class  when  there  is  insuffi- 
cient registration.  A  minimum  of  ten  students  constitutes  a  class.  In  such  cases 
the  full  registration  payment  will  be  refunded  or  the  student  will  be  permitted 
to  take  the  course  on  a  semi-private  basis.  The  Academy  reserves  the  right  to 
revise  its  curriculum  or  substitute  requirements  of  students  at  the  discretion  of 
the  Educational  Board  of  the  Academy. 

New  students  will  report  September  3rd  and  4th  for  Orientation  and  Psy- 
chological Examinations  during  the  week  prior  to  the  formal  opening  of  the 
school  year. 

TUITION 

(gladded 

36  Weeks  -  -  One  Season 

Hrs.  per  Tuition  per 

Week  Credit  Season 

Acoustics   (First  Semester) 2  2  $36.00 

Aesthetics  of  Music 2  4  60.00 

A.G.O.  Preparatory  Course 1  2  45.00 

Chamber  Music  I  and  II 1  1  45.00 

Chamber  Music  III  and  IV 2  2  60.00 

Choral  Conducting    1  2  45.00 

Chorus     \y2  1  25.00 

Child    (Developmental)    Psychology 3  3  54.00 

Church  Music    1  2  45.00 

Class  Methods  for:  Strings   2  2  60.00 

Brass  and  Percussion 2  2  60.00 

Woodwinds    2  2  60.00 

Comprehensive  Review    1  0  30.00 

Categories  of  Music  Literature 1  0  45.00 

Composition  I   (Minors  Only) 1  2  54.00 

Counterpoint  I,  II  and  III 1  2  45.00 

Dictation  in  Modern  Idiom 1  2  45.00 

Diction:  Italian,  French  and  German 1  2  45.00 

Elementary  School  Methods 3  3  60.00 

Eurythmics   1  2  45.00 

Fundamentals   1  0  45.00 

Harmony  I  and  II 2  4  60.00 

History  of  Music  I  and  II 2  4  60.00 

Improvisation   1  2  45.00 

Keyboard  Harmony    1  2  45.00 

Liturgical  Forms    1  2  45.00 

Musical  Analysis  I  and  II 1  2  45.00 

Opera  Workshop   4  2  100.00 

Orchestra    3  1  36.00 

Orchestral  Conducting   1  2  45.00 

Orchestration  I  and  II 1  2  54.00 

Pedogogy  I  and  II 1  2  54.00 

Piano  Sight  Reading 2  2  54.00 

Preparatory  Opera   4  2  50.00 

Psychology  of  Music  (Second  Semester) 2  2  36.00 

Ear  Training  and  Dictation  I,  II  and  III 2  4  60.00 

String  and  Wind  Ensemble 1  1  36.00 

Academic  Subject  Matter  —  per  credit  hour $18.00 

Ten  (10)  students  constitutes  a  class. 

Classes  of  less  than  ten  (10)  students  will  be  on  a  semi-private  basis. 
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Tuition  per 
^Hr. 

Piano     $3.00  to  $6.00 

Organ    4.00  to  6.00 

Violin    3.50  to  7.50 

Viola  4.00  to  6.00 

Violoncello 3.50  to  7.50 

Double-Bass     3.50  to  5.00 

Voice     4.00  to  6.00 

Repertoire   Coaching    (Vocal) 3.00  to  5.00 

Accompanying 4.00 

Console  Conducting  &  Choral  Accompanying 5.00 

Orchestral  Instruments,  Winds 5.00  to  7.00 

Harp    6.00  to  8.00 

Percussion     6.00 

Conducting  (Orchestra  or  Chorus) 5.00 

Composition    6.00 

Orchestration    6.00 

Theory: 

(Harmony,  Keyboard  Harmony,  Ear  Training,  Counterpoint, 

Analysis,  Pedagogy)    4.00  to  5.00 

Fundamentals  in  Theory 3.00 

Languages 3.00 

Accordion 3.50  to  5.00 

Guitar    3.50 

TUITION  — SEMI-PRIVATE  LESSONS 

Tuition  Per 
Lesson 

Two  in  a  Class   %  of  Private  Rate 

Three  or  Four  in  a  Class  Yi  of  Private  Rate 

Five  or  Six  in  a  Class    H  OI  Private  Class 

Seven  to  Nine  in  a  Class   %  of  Private  Class 

FEES  AND  EXPENSES 

Registration — $2.00  for  all  students  taking  credit  courses. 
$2.00  penalty  for  late  registration. 

Examination  or  Audition  $  3.00 

Psychological  Tests   during   Registration   Week    3.00 

September  3rd  and  4th,  9:00  A.M. 
Practice  Cards: 

Piano  or  Voice — 60  hours  1 2.00 

Organ — for  students,  1  hour  $.75;  outsiders,  $1.00 

Orchestral  Instruments — 60  hours    6.00 

Orchestral  Instruments  required  for  courses  in  Music  Education  may 

be  rented  through  the  P.M.A.  per  season  for  approximately   25.00 

Degree     20.00 

Diploma  or  Certificate   : 15.00 

Preparatory  Certificates   5.00 

TERMS 

Tuition  Is  Due  Monthly  In  Advance  For  Private  Students.  Students  Taking 
Undergraduate  Courses  Must  Pay  Quarterly  In  Advance. 

Registration  is  for  the  entire  season  and  the  Academy  expects  all  students  to 
attend  the  full  season.  There  will  be  no  refund  of  tuition  unless  protracted 
illness  or  some  other  unavoidable  condition  prevents  the  student  from  fulfilling 
this  obligation.  Lessons  cancelled  on  short  notice  must  be  paid  for  and  will  not 
be  made  up.  Excused  absences  must  be  paid  for  but  will  be  made  up  at  the 
convenience  of  the  Teacher.  All  academic  fees  are  due  in  advance  for  each 
semester. 
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RECITALS 

Season    1958-1959 


Nov.     2 — Great  Masters 

Nov.  16 — Great  Masters 

Nov.  18 — Piano  Recital — Cecile  Englander  Rubin 

Nov.  23 — Great  Masters — Romantic  Composers 

Dec.      2 — Piano  Recital — Margaret  Garwood  Cascarino 

Dec.      6 — University  Museum  Concert  Series 

Dec.  12 — Faculty  Recital — Harold  Parker  and  Mildred  Pearl 

Dec.  14 — Piano  Students  of  Genia  Robinor 

Jan.  1 1 — General  Students 

Feb.       1 — General  Students 

Feb.      8 — Faculty  Recital — Genia  Robinor 

Feb.  15 — Piano  Students  of  Florenza  Decimo  Levengood 

Mar.      1 — General  Students 

Mar.  16 — Vignettes  of  Grand  Opera 

Mar.  17 — Piano  Recital — Alexander  Fiorillo 

Apr.      7 — Master's   Degree  Recital — James  Buckwalter,  Piano 

Apr.  10 — Graduation  Recital — Herbert  Bradly,  Organ 

Apr.  12 — Chamber  Music 

Apr.  17 — Graduation  Recital — Robert  Arnold,  Organ 

Apr.  19 — All-Schumann  Program 

Apr.  24 — Graduation  Recital — Carol  Irene  Schoen,  Piano 

Apr.  26 — Piano  Students  of  Genia  Robinor 

May     3 — Opera  Recital  by  Doris  Doree 

May  12 — Master's  Degree  Recital — David  Lodge,  Piano 

May  17 — Modern  Program 

May  19 — Voice  Recital — Students  of  Adele  Newfield 

May  21 — Graduation  Recital — Harris  Rossello  and  William  Daniels 

May  24 — General  Students 

June       1 — Great  Moments  of  Grand  Opera 

June  7 — Piano  Recital — Students  of  Florenza  Decimo  Levengood 


